L ase d PUBLIC BLIC LIBRARY DISTRICT a TH U Y SK SE SE MM B œ Guitar e Notes € Tab 


m l 


l 4 LI 


26 OF HIS CLASSIC SONGS ARRANGED FOR FINGERPICKING AND FLATPICKING GUITAR 


Including: Hey, Good Lookin’ e Honky Tonk Blues « I Saw the Light + 
Jambalaya (On the Bayou) e Your Cheatin’ Heart 


Arranged by Fred Sokolow 


Arranged by Fred Sokolow 


All the arrangements in this book can be heard on a CD or cassette 
which is only available from Sokolow Music for $12.00. 
To order, send a check or money order to 
Sokolow Music, PO BOX 491264, Los Angeles, CA 90049. 
For payment with credit card, visit Fred Sokolow online at 
http://members.aol.com/sokolowmus/ 


AS mS E : 
LEMONT PUBLIC HBRASY DISTO 
LAU T Jd ad LA LIDTA [LAL PRL 


ael d A 
i 


YR ac HF. poU 
JU E aqt Wend S'rant 
JU Udo» RH pa 
4 
f 


\ 
ker aca 


Cover photography: Ed Guy Collectibles 
Used by permission 


ISBN O-b34-D1255-X 


yA HALeLEONARD:? 
ii 


CORPORATION 


7777 W. BLUEMOUND RD. P.O. BOX 13819 MILWAUKEE, WI 53213 


3 1559 00142 3571 


For all works contained herein: 
Unauthorized copying, arranging, adapting, recording or public performance is an infringement of copyright. 
Infringers are liable under the law. 


Visit Hal Leonard Online at 
www.halleonard.com 


CONTENTS 


INTRODUCTION 

Baby, We're Really in Love 

Cold, Cold Heart 

Half As Much 

Hey, Good Lookin' 

Honky Tonk Blues 

Honky Tonkin' 

| Can't Help It (If f'm Still in Love With You) 
| Saw the Light 

l'il Never Get Out of This World Alive 
I'm So Lonesome | Could Cry 
Jambalaya (On the Bayou) 
Kaw-Liga 

Long Gone Lonesome Blues 
Lovesick Blues 

A Mansion on the Hill 

May You Never Be Alone 

Mind Your Own Business 

Moanin' the Blues 

Move It on Over 

My Sweet Love Ain't Around 

Take These Chains from My Heart 
There'll Be No Teardrops Tonight 
There's a Tear in My Beer 

Why Don't You Love Me 

You Win Again 

Your Cheatin' Heart 

GUITAR NOTATION LEGEND 


INTRODUCTION 


This book is a collection of easy-to-intermediate fingerpicking and flatpicking 
versions of Hank Williams' songs. The arrangements adhere closely to Hank's melodies 
the way he sang them, which was as bluesy as it was country. It's a good introduction to 
country flatpicking and fingerpicking. It's also an appreciation of the man considered by 
many to be the greatest country singer and songwriter of all time. Hank Williams' songs 
have become a blueprint for country music. 


Born September 17, 1923, in Mount 
Olive, Alabama near Birmingham, Hiram 
Williams grew up in Georgiana and 
Greenville, towns within fifty miles of 
Montgomery, along Highway 65. His 
father was hospitalized during most of 
Hank's childhood, and he and his mother 
Lillie had to scrape to make a living. She 
ran a boarding house and Hank sold 
peanuts and shined shoes. Lillie bought 
him a guitar when he was about eight, 
and he learned as much as he could from 
Rufus Payne, an African-American street 
musician in Georgiana everyone called 
“Tee-Tot” He also learned to fiddle, and 
by the age of fourteen he was winning 
talent contests in Montgomery, some- 
times singing his own songs. 

Hank  admittedly modeled his 
singing style after Roy Acuff and Ernest 
Tubb, but he quickly found his own voice, 
which was piercingly strong for a scrawny 
kid, and from the heart. In his early teens 
he was performing around Montgomery 
and doing radio broadcasts, using the 
Sons of the Pioneers' “Happy Roving 
Cowboy" for a theme song and calling his 
band the Drifting Cowboys. He kept the 
theme song and band name for the rest 
of his career. Unfortunately, at this early 
stage he had already developed the 
drinking problem that would take his life 
at age twenty-nine. 

In his late teens, Hank played in rough honky tonks; some had chicken-wire around 
the stage to protect the band from a bottle-throwing audience, and Hank bought his band 
members blackjacks to defend themselves. His music was part of the honky-tonk genre 
with songs about heartaches, divorce, adultery and booze. Electric guitars were needed 
to compete with noisy, fighting, drinking customers. 

In his early twenties, Hank took Roy Acuff's cue and began publishing books of his 
original songs (just the lyrics) to sell at performances. He also pitched his songs to other 
singers whenever possible. This activity garnered him an invitation to Nashville to meet 


Fred Rose, who needed songs for artists to perform and record at WSM. The radio sta- 
tion that broadcast the Grand Ol’ Opry had a makeshift studio and Rose, who had already 
formed a publishing company with Roy Acuff, worked for WSM as a talent scout, arranger, 
producer and jack-of-all-musical-trades. 

In 1946 Hank had been married to Audrey for two years. She encouraged him to go 
to Nashville and seriously pursue songwriting and publishing, as well as performing. Hank 
signed on with Fred Rose as a writer, not a performer. But by the end of the year Rose 
connected Hank with Sterling Records, and Williams' recording career was underway. 
Some of the songs from his two Sterling sessions (which included "Honky Tonkin") sold 
well and got excellent reviews, and by 1947 Hank was recording for MGM, with Fred Rose 
managing and producing him. 

Hank's songs are standards today, and his music has made such an impact on coun- 
try music in general, it's hard to believe that all his recording was done in the short peri- 
od of seven years. His first MGM session included "| Saw the Light” and his last, in 1952 
yielded "Your Cheatin' Heart” In a typical session, he would record four songs in two or 
three hours, and at least one would become a timeless country classic like *Jambalaya" 
or "Cold, Cold Heart?” 

Although Fred Rose helped him write many of the tunes, Hank's performances, live 
and on record, left no doubt that he was singing about his own life and his own 
heartaches. (The day after his divorce became final, he recorded “You Win Again”) As his 
stardom grew, audiences came to know about Hank's personal problems—his troubles 
with Audrey, his alcoholism, his back pain (probably an inherited spinal defect). They felt 
his sincerity. Everyone who saw him perform, including his side musicians, agrees that he 
held an audience spellbound like few performers before or since. 

“Lovesick Blues,” recorded at the end of 1948, was Hank’s first #1 hit, and it propelled 
him to stardom. It also forced the Opry, who had refused him because of his alcohol- 
induced unreliability, to invite him into the fold. The string of hits that followed, many of 
which are in this book, were covered by pop artists as well as country singers ening and 
after Hank’s life, to an extent that is unparalleled in country music. 

Hank died December 31, 1952, in the back of his Cadillac limo on the way to a New 
Year's day show. His life was out of control. He had just married Billie Jean, a nineteen 
year old beauty, but he had promised to support ex-girlfriend Bobbie Jett’s baby, who she 
said was Hank's. The Opry had fired him for being too drunk to show up or play once too 
often. He was taking morphine as a cure for alcoholism, and he had become extremely 
unreliable as far as promoters or anyone in the music business was concerned. He mixed 
whiskey with morphine in the limo, and his driver took no notice of Hank’s death-like stu- 
por for quite a while, because it was not unusual. 

It was a giant funeral, attended by most of the luminaries of country music and tens 
of thousands of fans. Hank’s legend grew from there, beyond what most expected. His fid- 
dler, Jerry Rivers, wrote that decades after Hank’s death, people drove a hundred miles 
to Rivers' home to ask him questions about Hank. Two movies were made about his life, 
numerous country songs refer to him, and his son, Randall (Hank Williams, Junior, who 
Hank called "Bocephus") has done much to keep the legend alive. Hank was one of the 
first three inducted into the Country Music Hall of Fame (with Jimmie Rodgers and Fred 
Rose), and in 1987 he was inducted into the Rock 'n' Roll Hall of fame as a forerunner of 
rock. He has become the country music icon. 

And his songs continue to have a life of their own. To find out why, listen to Hank's 
recordings. His words tell a story as plainly as it can be told, and his soulful, bluesy deliv- 
ery makes you believe it, and relate it to your own life. It's everything country music is sup- 
posed to be. 


FRED ROSE 


If all he had done was nurture Hank Williams’ career, Fred Rose would have a place 
in music history, but Rose will be remembered as a brilliant songwriter. Rose was forty 
when he arrived at WSM in Nashville in 1933. In Chicago in the 1920s, he had played 
piano and sung everywhere from speakeasies to the famous Paul Whitemar's show, and 
he had written many hit songs, several of which are jazz standards today. He came to 
respect country music and wrote with Gene Autrey before he met Hank Williams. In addi- 
tion to the songs he wrote with and for Williams, Rose is responsible for a catalog of top 
country standards, including “Blue Eyes Crying in the Rain” “Crazy Heart? “Roly Poly” 
“The End of the World,” and dozens more. 


HOW TO USE THIS BOOK 


Since many guitar-playing country music fans enjoy both fingerpicking and flatpick- 
ing, this book contains both types of arrangements—most tunes have two versions. Each 
is a solo that goes once around the tune. | 

e YOU can treat each arrangement, fingerpicking or flatpicking, as an instrumental 

piece, and play it exactly as it's written. The lyrics, written above the tablature, 
will help you follow the arrangement. 

e TOU can play and sing a song in its entirety (additional verses are included) and 

pick the fingerpicking or flatpicking arrangement, or any portion of it, as a solo. 
While singing, play a simple backup guitar part: 


Flatpicking Backup Fingerpicking Backup 
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In the fingerpicking arrangements, stems pointing down indicate notes played by the 
thumb. Stems pointing up indicate notes picked by the index or middle finger. 
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Honky Tonkin’ 


Words and Music by Hank Williams 


On February 13, 1947, during his second session for Sterling records, Hank recorded 
Honky Tonkin’, a bluesy tune with music and lyrics that presage rockabilly. With a slightly heav- 
ier boogie beat it would be a perfect Carl Perkins song. It’s nearly a one-chord tune, yet it 
inspired one of Hank's first pop cover versions, by Teresa Brewer. In 1982, Hank Jr's version 
went to #1 on the country charts. The fingerpicking arrangement is in drop D tuning (tune the 
6th string down to D) and uses three D chords: 
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Additional Verses 


2. When you and your baby have a fallin' out, call me up, sweet mama, and we'll go steppin' out. (Chorus) 


3. 


We're goin” to the city, to the city fair. If you go to the city, baby, you will find me there. (Chorus) 


Move It on Over 
Words and Music by Hank Williams 


Here's a story about firsts: Hank's first session for MGM Records took place on April 21, 
1947, at Nashville's Castle Studio, where he did most of his recording. The first of four tunes 
recorded that day was "Move it On Over,” a twelve-bar blues boogie remarkably similar to the 
few-years-later “Rock Around the Clock,” which many regard as the first rock hit. “Move it On 
Over” was Hanks first Billboard chart entry; it climbed to #4 on the country charts and brought 
him his first substantial royalties—enough money to buy his first house. Local newspaper 
reviews of the single called him a “spur-jangling Sinatra" Decades later, George Thorogood 
made it a rock tune. 
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Additional Verses 


2. She's changed the lock on our front door, and my door key don't fit no more, so 
get it on over. (Move it on over.) Scoot it on over. (Move it on over.) 
Move over, skinny dog, 'cause the fat dog's movin' in. 


3. This dog house here is mighty small but it's better than no house at all, so 
ease it on over. (Move it on over.) Drag it on over. (Move it on over.) 
Move over, old dog, 'cause a new dog's movin' in. 


4. Shetold me not to play around, but I done let the deal go down, so 
pack it on over. (Move it on over.) Tote it on over. (Move it on over.) 
Move over, nice dog, 'cause a mad dog's movin' in. 


5. She warned me once, she warned me twice, but I don't take no one's advice, so 
scratch it on over. (Move it on over.) Shake it on over. (Move it on over.) 
Move over, Short dog, 'cause a tall dog's movin' in. 


6. She'll crawl back to me on her knees. I'll be busy scratchin’ fleas, so 
slide it on over. (Move it on over.) Sneak it on over. (Move it on over.) 
Move over, good dog, 'cause a mad dog's movin' in. l 


7. Remember, pup, before you whine, that side's yours and this side's mine, so 
shove it on over (Move it on over.) Sweep it on over. (Move it on over.) 
Move over, cold dog, "cause a hot dog's movin’ in. 
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I Saw the Light 


Words and Music by Hank Williams 


Williams recorded 'l Saw the Light" during the "Move it On Over” session. His former 
idol, Roy Acuff, had a hit with the tune before Hank released it. It has become a sort of 
country anthem. 

In the flatpicking version of this tune, you'll use this partial G chord and this D6: 

G D6 


XXX KOO 


He 


In the fingerpicking arrangement, you'll find the same sliding E chord/fragment as in "Cold, 
Cold Heart” plus this high B7 formation/E chord: 
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Additional Verses 


2. Just like a blind man I wandered alone.Worries and fears I claimed for my own. 
Then like the blind man that God gave back his sight, praise the Lord, I saw the light. (Chorus) 


3. I was a fool to wander and stray, for straight is the gate and narrow's the way. 
Now I have traded the wrong for the right, praise the Lord, I saw the light. (Chorus) 
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Words and Music by Hank Williams 


My Sweet Love Ain't Around 


November 7, 1947, in Castle Studio, Hank cut "My Sweet Love Ain't Around" and the 


famous “Mansion on the Hill.” 
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Additional Verses 


2. Lord, I think I'll start to ramble, got to leave this weary town. 
This old place is way too lonely, 'cause my sweet love ain't around. 
On that train tonight I’m leavin’, and don't ask me where I’m bound. 
I can't stay here any longer 'cause my sweet love ain't around. 


5. 
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A Mansion on the Hill 
Words by Fred Rose 
Music by Hank Williams 


Audrey Williams spread the legend, probably untrue, that Hank wrote “A Mansion on the Hill" in 
a room at WSM during his first meeting with Fred Rose, to prove he could write a song “on the 
spot” Nevertheless, the song is a lesson in how to tell a moving story in very few words. 
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Additional Verses 


2. Do you recall when we parted, the story to me you revealed? 


You said you could live without love dear, in your loveless mansion on the hill. 


l've waited all through the years love, to give you a heart true and real. 


3. 


"Cause I know you're living in sorrow in your loveless mansion on the hill. 


4. The light shines bright through your window. The trees stand so silent and still. 


I know you're alone with your pride, dear, in your loveless mansion on the hill. 


There'll Be No Teardrops Tonight 


Words and Music by Hank Williams 


"There'll Be No Teardrops Tonight" was the second tune Williams recorded on the 
December 22nd, 1948 session in Cincinnati's Herzog Studio that also yielded “Lovesick Blues.” 
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Additional Verses 


2. TI believe that you still love me when you wear your veil of white. 
But you think that you're above me, so there'll be no teardrops tonight. 
Shame, oh shame on what you're doing. Other's arms will hold you tight. 
You don't care whose life you ruin, but there'll be no teardrops tonight. 
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Lovesick Blues 
Words by Irving Mills 
» Music by Cliff Friend 


“Lovesick Blues” was Williams' biggest hit and became his theme song for the rest of his 
short life, surprising everyone but Hank himself. The "Tin Pan Alley" tune was a hit in 1925 for 
Emmett Miller (a yodeling vaudevillian singer who influenced Jimmie Rodgers and Bob Wills as 
well as Williams) and for country singer Rex Griffin in '39. Williams, familiar with both versions, 
had delighted audiences with his version for months before recording it in December of '48. 

When Hank proposed recording "Lovesick Blues" with only a half hour of session time left, 
Fred Rose thought it was a terrible idea. So did the Cincinnati crew of studio aces who so often 
played on Williams' records, including now-legendary Jerry Byrd (steel), Tommy Jackson (fid- 
dle) and Zeke Turner (guitar). But Hank insisted, and Rose left the studio, washing his hands of 
the tune, after telling the players he'd pay them extra if they didn't go into overtime. This 
angered Hank because session players' pay came out of his royalties. 

In this atmosphere, in less than a half hour, they cut the top country record of 1949, 
Hanks first #1 hit. It ruled the Billboard and Cashbox charts for forty-two weeks and got 
Williams invited (finally) to play at the Opry. 
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May You Never Be Alone 


Words and Music by Hank Williams 


At a Castle Studio evening session on March 1, 1949, Hank cut eight songs, including 
“Mind Your Own Business,” “Lost Highway” and “May You Never Be Alone” which included the 
only mandolin solo on a Hank Williams record. He had published the tune three years earlier in 
one of his songbooks that contained lyrics but no music. The first verse has some of his most 
poetic imagery. 
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Additional Verses 


2. I believed the lies you told to me when you whispered, “Dear, I worship thee.” 
Now here am I alone and blue, all because I love no one but you. 


3. I gave up my friends, I left my home when you promised to be mine alone. 
Now you’re gone, our love could never be. May you never be alone like me. 


4. Inthe Bible, God’s own words do say: “For every wrong some day you'll pay.” 
I pray the Lord to set me free. May you never be alone like me. 


Mind Your Own Business 
Words and Music by Hank Williams 


Hank's version of this 12-bar blues went to #5 in 1949, but Hank Juniors 1986 cover went 
to the top of the country charts. Performing bands often shout “Mind Your Ówn Business" back 
at the lead singer during the chorus (as in “Move It On Over’). 

Use this A chord at the beginning of the flatpicking arrangement: 
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Additional Verses 


2. Oh the woman on our party line’s a nosey thing. 
She picks up her receiver when she knows it’s my ring. 
Why don’t you mind your own business, mind your own business? 
Well, if you mind your business then you won’t be minding mine. 


3. I got a little gal that wears her hair up high. 
The boys all whistle when she walks by. 
Why don’t you mind your own business, mind your own business? 
Well, if you mind your business then you sure won’t be minding mine. 


4. If I want to honky-tonk around 'til two or three, 
now, brother that’s my headache, don’t you worry "bout me. 
Just mind your own business, mind your own business. 
If you mind your business then you won’t be minding mine. 


5. Mindin’ other people's business seems to be high-tone. 
I got all that I can do just to mind my own. 
Why don't you mind your own business, mind your own business? 
If you mind your own business, you'll stay busy all the time. 


GO 
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I'm So Lonesome I Could Cry 


Words and Music by Hank Williams 


Hank often called “I’m So Lonesome | Could Cry” his favorite record, and critics cite its 
lyrics to prove that country music can be beautiful poetry. It was recorded, along with four other 
songs, in a three-and-a-half hour session at Cincinnati's Herzog studio on August 30, 1949. 
Hank wrote it as a poem, for the first "Luke the Drifter" album of recitations with musical back- 
ground. He created the fictional "Luke the Drifter" to have an outlet for spiritual recitations that 
would not compete with his commercial releases. "Luke" recorded many tunes, and his identity 
was an open secret. 

Hank and Fred Rose decided “I’m So Lonesome” needed to be sung, and how right they 
were! One of country music's best loved and most-recorded songs, it has been covered by 
such diverse artists as Margaret Whiting, Al Green, Marty Robbins, Glen Campbell, Johnny 
Cash, the Cowboy Junkies, Leon Russell, B.J. Thomas and Jerry Lee Lewis. 
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I've never seen a night so long, when time goes crawling by. 


The moon just went behind a cloud to hide its face and cry. 


2 


Did you ever see a robin weep when leaves begin to die? 


3: 


That means he's lost the will to live. I'm so lonesome I could cry. 


4. The silence of a falling star lights up a purple sky. 


And as I wonder where you are, I'm so lonesome I could cry. 


32 


Words and Music by Hank Williams 


Long Gone Lonesome Blues 


In an attempt to duplicate the success of “Lovesick Blues,” Hank recorded another 


yodeling blues on January 9, 1950 in Nashville. He wrote much of “Long Gone 


Lonesome Blues” on a fishing trip. It went to #1 and stayed in the charts for twenty-one 
Key of D 


weeks. 
Flatpicking 


aaa 

Semaine 

ET 
swim — 


lli | J p 

| LT i 
i n il 
AL (| l | 
li il y 
U E | Y 
| f T | 


Tiv -er was 


fish _ 


L A a] 
-E SAA s GTS A) 
E>. PES Y AS E A] 
MES E [ERE 
gone and 
AT 
iksi a Sioa A, 


lone-some I want-ed 


dog - gone _ 


NEN". pr 
(SEE 
O 

watch the 


CA NOEL UN 
[Ho GRE UNE META URBC E E 
ODER MERE QC RU, Me 
SERERE i SEA 
ST CRM EM MDC 
mt... b. I. LL. ] 
SEE E NER AA U AAN EA VA 
EF E E AA EEE MA 
long 
PASS, EA PEA 
x dA AA A 
EA AAA A 
Bee AAA 
A 


WA 
U 
D 28... MEWT 
BEER TEE 
SERE EEA 
to the riv s 


Es 
AT EA ES 
ENS E 
er to 
CREE A AO TA 
FAS AA AT AAA AA 
EAS E. NI CE E 
SEA: AR A OA 
A ji 
| G9 
m | TP KON 
, A a IS ET 
A ) £40 Á T 00107 9 2d. —  — 
SE E ER 
to the riv - er SO 
VENE HE IH A A dum 
DONA TOES 
U 
QR ee — 
eo a Tr. | | 
LT 1-479 € | $. 
ATI ARA 
mal p 
And then I jumped in. — the riv-er but the 


down . 


«(ANO = 
) — A 
-—— l—Z—T—f—g— 
Ed d | 
but I got — 
RESUME A OAM SKIES 
kr ERBEN EE NC NL MEN 
VA NUI NEM MV NE 
TAN. AAA 
AED ADA 
A 
WA apn BT HH. a TIM 
E AAA 
A A SEK 
Lord. — i i 
| 2 3 A. ] A 
SO A TULA : 
VENUS E SAA E 
UAEM A OS 
ee eee O QURE! 
a = ERE! 
ur PB Bi 
——— P M 2007 A” U 
[x 
She's 
HUA ara U 
ee QUEE AA ERA 
SPA ES AO A 
EA A A 
POE ATA NA 


went 


um [NX ie 

UY. 170. 1: um H 11] |  . . 

HEB— — |. 19. OD Y 

1.1 
; See additional verse 

B EA QNEM AA 

FW NENNEN ERKENNEN NM MOM ME 

E OIR MEE MMEME 

ii 

D7 
-ay |! | J dao 
(UV "Tu 01 — 1] 3 MAN. AA. aa. — BÀ EU 
LA GHA ESE. L-A nA L-EN L-A PEROM 
XI A A. —9 WW — ee — | 3 || 
Iw 4 | mm MAA CNEA ERE ER RE ERAN 
Lupa] 

by, — 
IAEA dE A SAP IBN E ONE 
CA an DEMNM JUN NM MOS 
TITO 

D 
A X -————N Eus f 
F. S iit m Jia es A er E ' 
E / .. CT 1] 0|. Y A i 3l — 1l | ee 
L MU XI m Pm | 
die, — oh 
DAT AE NN DEMNM 
LEEREN A AAA AAA TO 

O ES ATEN 
ASA ASA X 
E INIM RE 

D 

A» | | 4 42 
L Mo "uu (| l| mu MA EH ae. aa. 
LM TTIE Es IO + IE l-G ENDS BE ER 
ten 1 O 40D. 9 U 3 | 
BV... ml 0 — A IEEE IET 
4 NU KESE TKE 

gone... 
A ee eee, O NEN 
AAA AAA VEM QUE NK 
EE MED OMS DEREN HAC UN S 
A a a EMI 
Ke SO A A 


33 


All Rights for Hiriam Music Administered by Rightsong Music Inc. 
All Rights Reserved Used by Permission 


All Rights outside the U.S.A. Controlled by Acuff-Rose Music, Inc. 


Copyright O 1950 (Renewed 1977) by Acuff-Rose Music, Inc. and Hiriam Music in the U.S.A. 


To Coda 4 


blue. 


some 


A7 


lone 


Tm 


| bi 
n | 


AS, CEN a DECIES 
IAEA QUEM A AAA 
epee AAN AE TA 
NE EAS, FEM 
A A a I EI 
A E SEM: — E ee AL A SEEN 
AE AAA AO AAA FA FEN EA era A E] 
A A AS APRA dF pe oe HM AE ESA 
a wom - an who could-n’t be true. — She 
ra DA ee ee ee SAT: ce ee ee MEL ee 
CASE AE, E EE L ee ee 
SI TEA ee a AAN CAE 
. G9 
L A] u 49 WT 
of ir S a‘ aa ——9—34 ——— Po 
m O ROET IERMU AO BO eh AA VS ee eee 1 
——— LLLI — LT 
made — me blue. A man needs a wom - an that 
AA UN MEE ECL CEI AAA GM DARUM S) 
Imp AQ 
D.S. al Coda o Coda | 
(A) 
PE — pl]. | |. ~ | p> zn ' "ae. a id- aa 
uza mm TIT IT GET a - 
3 m—r 1i I €8———. —€ —! ——9-— 3 —_+—_ B: an e 
oe E 
- ing pole — she done left. and — 
DER see A sl 
EE IA AM MMC RADA CON MEME 
A A eS l 


A A a Br 
SS AAA VERE GE: AO HEC 
AAN A SN IE 
TA 
Pi o 
LT SS I 
wW. AE A A RIA EIT | Hm 
LIZA "TW D — | 1439 3 | || . 
BOYA E DES A mA i A 
A 
I had me 
13 TST 
Al 
IAS? SS E, ARA TIO | NE I 
A, AAA E A | 
EA, A SDN | 
ED r: : III, MESA RATA. PERRAS NADO 
A ¡EEES RAPE AA CE” HT DER 
LEER UU 7 00 Ee 3|  — 1X) — i pd 
XV. A | | 7] 
(A ie ces 

made me for my mon -ey and she 
DNS, unge MEINE SA 
SENEC E A ASQ AS M 
L 
MI AAA A 
A E uL | 

D 
A 4 , MAE T S 
am’ v U CASCO TIM 
"AAA RU Sa 88 TITU 
Uf. M MS MT" d | d" | ad ITZ -H 
DOY AO SH] ED PEE A A CENTRE E 40 | 
IBS A Fal (= 
he can lean on, but my lean 


Additional Verses 


I'm gonna find me a river, one that's cold as ice, 
She told me on Sunday she was checkin' me out. Along about Monday she was nowhere about. 


And here it is Tuesday, ain't had no news. I got those gone-but-not-forgotten-blues. 


and when I find me that river, Lord, I’m gonna pay the price, oh Lord. 
She's long gone and now I'm lonesome blue. 


I'm goin” down in it three times, but Lord, I'm only comin' up twice. 


She's long gone and now I'm lonesome blue. 


2. 
3. 
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Why Don't You Love Me 


Words and Music by Hank Williams 


Recorded at the same session as “Long Gone Lonesome Blues,” “Why Don't You Love Me” 
replaced that tune at the top of the charts. More recently, the Red Hot Chili Peppers' cover of 
the tune proved Hank's ability to “cross over” musical boundaries. 


Flatpicking 
Key of D 
D 
NYA ee: eee TE TD H RT EEE ee: FE SY  — 1 — —— Ice 7] 
[x po aaa EEE 
1. Why don’t - cha love me like you used to do? 
2. Why don't - cha spark me like you used to do, and 


See additional verses 


A7 D 

E ev A O {Rej 
AAA RSS |  |\ | | ao —T A EJ ET ORES RIO ranas DE 
El. AAA O MEA FOO E TT E E Le DC ES oe Le OO (AS 
XV ss BP | 1D SD — 9" 4. 8 TATTOO DE PP) 4 — — LJ 

| ame = per 

How come. . you treat me like a worn - out shoe? . My hair's still curl - y and my 

say sweet _ noth-in’s like you used to coo? . Im the same old trou - ble that you've 


To Coda e 
G D 
T E 
ee Ft S TST 
LES E] O) SAS BB sa 9 | SOTA | - NN | Tit 
LN cr N-II AN A YE i nC Te DO |: IA ICI |^ Tar PI 
DE man) pem U P 
Ge EE Why don't - cha love me like you used to do?__ Ain't had no 
al - ways been through, SO 


Copyright € 1950 (Renewed 1978) by Acuff-Rose Music, Inc. and Hiriam Music in the U.S.A. 
All Rights for Hiriam Music Administered by Rightsong Music Inc. 
All Rights outside the U.S.A. Controlled by Acuff-Rose Music, Inc. 
All Rights Reserved Used by Permission | 


3 


01 


Bridge 


while. __ 


long 


a long, 


in 


gin and a kiss - in’ 


like a - hug 


lov - in’ 


OD CD 
CO 
-- 
CD CD 
oe 


coun - try 


a 


'r clos - er than 


fur - ther 


- er 'r 


near 


get 


don't 


We 


D.C. al Coda 


Fingerpicking 


Key of D 


"T 


| 


Additional Verses 


Well, why don't you be just like you used to be? How come you find so many faults in me? 
- Somebody’s changed, so let me give you a clue: Why don't you love me like you used to do? 


Bridge: 
Ain't had no lovin' like a-huggin' and a-kissin' in a long, long while. 
We don't get nearer or further or closer than a country mile. 


Why don't you say the things you used to say? What makes you treat me like a piece of clay? 
My hair's still curly and my eyes are still blue. Why don't you love me like you used to do? 
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Moanin' the Blues . 
Words and Music by Hank Williams 


Recording in Nashville on August 31, 1950, Hank cut another yodeling blues. He was on a 
roll: "Moanin' the Blues" went straight to #1. 


Flatpicking 
Key of D 
D 
A 44 —— —————— AAA AH a a A A AAA AO a 
AA - _ oo . hd. OZ | | à | | | R -T ` — T ME AAA ETT - o IHE 


1. When my ba - by moved out and the blues... moved in there was - n't 
(2.)lov - in” that gal for so dog - gone log, I cant af - 
See additional verses 


L 2 | ee init T TT TN 1 | HH | 1] 7] 
NV EAN KaT | = - T ae) AR AA E 4. = ALU" DM TU għ SA 1  — 
—— | 
noth - in' I could do but mo - sey a - round with my 
ford to lose — her now. — I thought I was right, but I 


A D 
Ad E NE EE gest A RA: oc. O [A E 
LM 2. JI A CUA OTT EEN CE ES O HS ANA EA DE AE, CAOS AA EA EA MN 
@ . AA NA O. ARA EA REA AA EE A AO Ces AAA HA 2, ETA CATE SEA EA. BED, NE EA PAN A El A 
LES — AENA ERE ATEO E E AA EXE TE — COREE E O A EA CEA 4M 4 A so JE) 
[wv Bd 0L 0 41585. .. E LAT ES 1 VENTAS ODA M | TH AA A ils. ER ARAS AAA SEO de TS EA A 
EEI O A wi 
ee 
head in my _ hands. — Lord, what am I com - in’ to? I just. keep 
must’ ve been __ wrong — 'cause my head is Start - in’ to bow, and now. . I’m 


Copyright € 1950 (Renewed 1977) by Acuff-Rose Music, Inc. and Hiriam Music in the U.S.A. 
All Rights for Hiriam Music Administered by Rightsong Music Inc. 
All Rights outside the U.S.A. Controlled by Acuff-Rose Music, Inc. 
All Rights Reserved Used by Permission 


CI 


8. 


= E 


blues. — 


the 


in” 


moan 


Meca 


moan 


Bridge 


let - ter 


long 


nice 


wrote |. 


I 


please — 


is lone - 


dy 


dad - 


Your 


home. __ 


come 


D6 


D.S. al Coda 


= 
Q 
D 
O 
= 


all I do. is moan.” 2. 


some and 


Fingerpicking 


Key of G 


D7 


Bridge 
C9 


© Coda 


| JL | Np 
| d | M T 
A e l | S 
I +T 1 
| | | T lilii l) 
| ( 

li | a | 
J 
EU Sl 
W om LI. | 
i | 
NE If | Bul 

) SS ih 

| y | {| " 
l p. $ Q | . S 
i wl : E | eL 
NP NT V NE 


D.S. (take repeat) al Coda 


To Coda €) 
rr trl 
F'TTF TFT? 
ia 


Additional Verses 
Oh baby, baby, baby, honey baby, please come home. 


Your daddy is lonesome and all I do is moan. 


If you do her wrong, she'll leave this town and you'll almost lose your mind, 
Bridge: 


and you'll be moanin', moanin' the blues. 
I'm settin' here waitin' for you right now to walk through that front door. 


If you want a good gal to stay around, you gotta treat her nice and kind. 
Then I'll stop moanin', moanin' the blues. 


I promise you, baby, that I'll be good and I'll never be bad no more. 


3. 
4. 


40 


Cold, Cold Heart 


Words and Music by Hank Williams 


Hank cut "Cold, Cold Heart,” one of his most popular tunes, at Castle Studio, December 
21, 1950. Clearly written to his wife Audrey, the mournful ballad went to #1 and stayed in the 
country charts for over a year. One of Hank's biggest pop crossovers, it gave Tony Bennett his 
second chart hit in 1951 and was also recorded by Perry Como, Louis Armstrong, Dinah 
Washington, the Mills Brothers, Lawrence Welk, Johnny Cash, Jerry Lee Lewis and George 
Jones. 

In the flatpicking version of the tune you'll find a G chord/fragment that slides down and 


becomes a G7: 
G G7 


There's a similar sliding E chord/fragment in the fingerpicking arrangement: 
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Additional Verses 


2. Another love before my time made your heart sad and blue, 
and so my heart is paying now for things I didn’t do. 
In anger, unkind words are said that make the teardrops start. 
Why can’t I free your doubtful mind and melt your cold, cold heart? 


3. You'll never know how much it hurts to see you sit and cry. 
You know you need and want my love, yet you're afraid to try. 
Why do you run and hide from life? To try it just ain't smart. 
Why can't I free your doubtful mind and melt your cold, cold heart? 


4. There was a time when I believed that you belonged to me. 
But now I see your heart is shackled to a memory. 
The more I learn to care for you, the more we drift apart. 
Why can't I free your doubtful mind and melt your cold, cold heart? 
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I Can't Help It 


(If I'm Still in Love With You) 
Words and Music by Hank Williams 


“I Can't Help It,” recorded March 1, 1951, gave Hank a #2 hit. This sad, hopeless song 
crossed over to the pop charts. It was covered by Guy Mitchell, Rick Nelson and AI Martino, 
and was a #2 pop hit for Linda Ronstadt in 1975, as rock audiences were rediscovering coun- 
try music. 
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Hey, Good Lookin’ 


Words and Music by Hank Williams 


“Hey, Good Lookin”” came from the same session as “I Can't Help It,” during which Hank 
recorded four tunes (two of them timeless country classics) in three and a half hours—about 
the time it takes to get a good drum mix at a modern pop recording session. “Hey, Good 
Lookin”” spent two months at #1, and enjoyed pop covers by Frankie Laine with Jo Stafford, 
Tennessee Ernie Ford and, more recently, the Mavericks. Hank performed it on Perry Como’s 
national television show, one of the first musical variety shows on TV. 


Flatpicking % 
Key of G 
G 
| 48590 | LL ae a e a TMK {ua elem mai mm 
LA 35 0 ee 9. — Rm WM INT ERE E EEP PT M. eee 
AN AA, A MG W A EE TE TE TE PT vro dv Pitt 
S H UNE = BE] 498 T EE NET 
1. Say hey good look - in”, what - cha got 
sweet - ba - by, don't you think 
good look - in’, what - cha got 
See additional verse 
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Additional Verses 


2. I’m free and I'm ready, so we can go steady. How's about savin’ all your time for me? 
. No more lookin', I know I've been tooken. How's about keepin' steady company? 
I'm gonna throw my datebook over the fence and find me one for five or ten cents. — 
I'll keep it ’til it's covered with age, 'cause I’m writin’ your name down on ev'ry page. 
Say hey, good lookin’, whatcha got cookin’? How's about cookin’ something up with me? 
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Half As Much 


Words and Music by Curley Williams 


On August 10, 1951, Hank cut “Half As Much,” written by fiddler/singer/songwriter Curly 
Williams. It reached #2 on the country charts, and Rosemary Clooney's version went to #7 on 


the pop charts. 
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Baby, We're Really in Love 


Words and Music by Hank Williams 


From the same session as “Half as Much” the bouncey "Baby, We're Really in Love” hit #4 
and stayed in the country charts for fifteen weeks. 
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1. If you're lov in me like Pm lov in you, ba 

(2.) think - in' of me like Pm think - in’ of you, then 

(3.) you're meant for me like Pm meant for you, ba 


See additional verses 
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Additional Verses 


4. If you're lovin’ me like I'm lovin’ you, baby, we're really in love. 
If you're countin' on me like I'm countin' on you, old Cupid just gave us a shove. 


5. If you're dreamin’ of me like I’m dreamin’ of you, then I know what you're dreamin’ of. 
If you're lovin' me like I'm lovin' you, baby, we're really in love. 


Bridge: 
Now folks think I've gone crazy, and I don't feel too sure. 
And yet there's nothing wrong with me that wedding bells won't cure. 


6. If you go for me like I go for you, baby, we fit like a glove. 
If you're lovin' me like I'm lovin' you, baby, we're really in love. 
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There's a Tear in My Beer 
Words and Music by Hank Williams 


Hank wrote “There's a Tear in My Beer” for his friend Big Bill Lister, and made a demo of 
the tune October 25, 1951. Tunes about alcohol were not played on the radio, but Lister, often 
billed as "the world's tallest singing cowboy,’ cut several beer-drinking songs and was satisfied 
to hear them on jukeboxes. Many years later he gave the demo to Hank Jr., who used it, along 
with the Kinescope of his father's 1951 television appearance on The Kate Smith Evening 
Hour, to create a duet recording and video—Hank and Hank Jr. appeared to be playing and 
singing together. (Hank Senior didn't sing "There's a Tear" on the TV show, but 1988 technolo- 
gy made it appear he did.) In 1988, Hank Jr. and his dad won a Grammy and many other 
awards for "There's a Tear in My Beer” 
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Additional Verses 


2. Last night I walked the floor, and the night before; you are on my lonely mind. 


It seems my life is through and I'm so doggone blue; you are on my lonely mind. 


I'm gonna keep on sittin' here 'til I can't move a toe, and then maybe my heart won't hurt me so. 


There's a tear in my beer 'cause I'm cryin' for you dear; you are on my lonely mind. 
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Honky Tonk Blues 


Words and Music by Hank Williams 


He had tried to record “Honky Tonk Blues” three other times over the years, but on 
December 11, 1951, just a month after his appearance on Perry Como's television show, Hank 
finally cut a releasable version of it. The Jimmie Rodgers-like twelve-bar blues, complete with 
blue yodel, climbed to 42, and stayed on the charts twelve weeks. Charley Pride's version hit 
#1 in 1980, and the song has been covered by Waylon Jennings, Pirates of the Mississippi and 
rocker Huey Lewis and the News. 
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Additional Verses 


2. I went to a dance 'n' I wore out my shoes. Woke up this mornin’ wishin’ I could lose 
them jumpin” honky tonk blues, hey the honky tonk blues. 
"Cause Lord, I've got "em, I got the honky tonk blues. 


3. Well I stopped into every place in town. This city life has really got me down. 
I got the honky tonk blues, hey the honky tonk blues. 
Hey Lord, I got 'em, I got the honky tonk blues. 


4. Pm gonna tuck my worries underneath my arm and scat right back to my pappy's farm 
and leave the honky tonk blues, hey the honky tonk blues. 
"Cause Lord, I got 'em, I got the honky tonk blues. 


5. When I get home again to Ma and Pa, I know they're gonna lay down the law 
about the honky tonk blues, the jumpin' honky tonk blues. 
"Cause Lord, I'm sufferin' with the honky tonk blues. 
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Jambalaya 
(On the Bayou) 
Words and Music by Hank Williams 


Hank loved the Cajun part of Louisiana and he co-wrote “Jambalaya,” which would 
become a Cajun and Zydeco staple, with honky tonk piano legend, Moon Mullican. A crossover 
giant, the song was covered by Fats Domino, Paul Anka, the Ames Brothers, Jo Stafford (who 
did it with a rhumba beat) and many other artists. Later it was done by John Fogerty (of 
Creedence Clearwater Revival), and the Nitty Gritty Dirt Band. When Hank's version, cut June 
13, 1952, reached the top of the country charts, he had now sold over ten million records in 
five years of recording. | 

In addition to the sliding G and E chord/fragments found in previous tunes, you'll play a 
high A chord/fragment here: 
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Additional Verses 


2. The Thibodeaux, the Fontaineaux, the place is buzzin'. Kinfolk come to see Yvonne by the dozen. 


Dress in style, go hog wild, me oh my oh. Son-of-a-gun, we'll have big fun on the bayou. (Chorus) 


Settle down far from town, get me a pirogue, and I'll catch all the fish in the bayou. 


3. 


Swap my mon' to buy Yvonne what she need-o. Son-of-a-gun, we'll have big fun on the bayou. (Chorus) 


ril Never Get Out of This World Alive 


Words by Fred Rose 
Music by Hank Williams 


The last single released during Hank's lifetime, "I'll Never Get Out of This World Alive" was 
recorded during the “Jambalaya” session of June, 1952. When he died, six months later, the 
record hit #1 in the country charts. The song title came from a famous W.C. Fields comment. 
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Additional Bridge and Verse 


and brother if I stepped on a worn-out dime, I bet a nickel I could tell you if it was heads or tails. 


These shabby shoes I'm wearin' all the time are full of holes and nails, 


Bridge: 
I'm not gonna worry wrinkles in my brow, 'cause nothin's ever gonna be all right no how. - 


No matter how I struggle and strive, I’ll never get out of this world alive. 


4. 


You Win Again 


Words and Music by Hank Williams 


Hank cut the very bitter “You Win Again” July 11, 1952, the day after his divorce with 
Audrey became final. Many other artists covered it, including Helen Merrill, Fats Domino and 
George Hamilton IV, who played Hank in the 1964 movie Your Cheatin' Heart. Jerry Lee Lewis' 
1958 version, released as the flip side to “Great Balls of Fire” went to 42 in the country charts, 
and in 1980 Charlie Pride's version reached +1. 
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Additional Verses 


You have no heart, you have no shame. You take true love and give the blame. 


I'm sorry for your victim now, 'cause soon like mine his head will bow. 
I guess that I should not complain; I love you still. You win again. 


He'll give his heart, but all in vain, and someday say “You win again.” 


2. 
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Your Cheatin' Heart 
Words and Music by Hank Williams 


Hank Williams’ last recording session, on September 23, 1952, was attended by his 
fiancée, Billie Jean Jones, as well as by a former girlfriend, Bobbie Jett (who invited herself 
and claimed to be pregnant with Hank's child) and Jett's former boyfriend. In this soap opera 
atmosphere, Williams recorded four songs, all classics, all recorded in two hours and ten min- 
utes: “Your Cheatin’ Heart,” “Kaw-Liga,” “I Could Never Be Ashamed of You” (written for Billie 
Jean) and "Take These Chains from My Heart" 

“Your Cheatin’ Heart,” most likely written to Audrey, became Hank's theme song after his 
death. He probably never had a chance to sing it in performances, but it went to 41 on the 
charts, and Joni James and Frankie Laine had Top Ten pop hits with the tune in 1953. It was a 
hit for Ray Charles in 1962, in a crossover that was startling for its time, and it was covered by 
Connie Francis, the Ames Brothers, Billy Vaughan, and many others. 
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Additional Verses 


2. Your cheatin’ heart will pine some day and crave the love you threw away. 


The time will come when you'll be blue. Your cheatin’ heart will tell on you. (Chorus) 
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Kaw-Liga 
Words by Fred Rose 
Music by Hank Williams 


Hank began writing "Kaw-Liga" (and “Your Cheatin' Heart”) while staying at a lodge at 
Kowaliga Bay on Lake Martin near Montgomery, Alabama. It was his first recording made with 
drums, which were needed for the “Indian tom-tom” effect. “Kaw-Liga” would be politically incor- 
rect by today's standards, but in 1953 the tune rose to the top of the country charts and 
became the best-selling country record of the year. 
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Additional Verses 


Kaw-liga was a lonely Indian, never went nowhere. 
Kaw-liga, just stands there as lonely as can be, and wishes he was still an old pine tree. 


Kaw-liga, just stood there and never let it show, so she could never answer “yes” or “no.” 


His heart was set on the Indian maid with the coal black hair. 


4. And then one day a wealthy customer bought the Indian maid, 
and took her, oh, so far away, but ol’ Kaw-liga stayed. 


3. 
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Words and Music by Fred Rose and Hy Heath 


Take These Chains from My Heart 


Yet another posthumous #1 hit of 1953, “Take These Chains From My Heart” was written 


by Fred Rose, and recorded at Hank's last session. 


Flatpicking 


Key of C 
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See additional verses 
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Copyright € 1952 (Renewed 1981) by Milene Music, Inc. 
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Additional Verses 


2. Take these tears from my eyes and let me see just a spark of the love that used to be. 
If you love somebody new, let me find a new love too. 
Take these chains from my heart and set me free. 


3. Give my heart just a word of sympathy. Be as fair to my heart as you can be. 
Then if you no longer care for the love that’s beating there, 
take these chains from my heart and set me free. 


4. Take these chains from my heart and set me free. You’ve grown cold and no longer care for me. 
All my faith in you is gone, but the heartaches linger on. 
Take these chains from my heart and set me free. 
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Guitar Notation Legend 
D A D 


l E G 
Guitar Music can be notated three different ways: on a musical staff, in tablature, and in rhythm slashes. © © 


open 3fr 
RHYTHM SLASHES are written above the 


staff. Strum chords in the rhythm indicated. o | | 
Use the chord diagrams found at the top of AN 
the first page of the transcription for the 


appropriate chord voicings. Round 
noteheads indicate single notes. 


THE MUSICAL STAFF shows pitches and 
rhythms and is divided by bar lines into 
measures. Pitches are named after the first 
seven letters of the alphabet. 


TABLATURE graphically represents the 
guitar fingerboard. Each horizontal line 
represents a string, and each number 


represents a fret. 4th string, 2nd fret 1st & 2nd strings open, open D chord 
played together 
HALF-STEP BEND: Strike the note and bend WHOLE-STEP BEND: Strike the note and GRACE NOTE BEND: Strike the note and bend upas SLIGHT (MICROTONE) BEND: Strike the 
up 1/2 step. bend up one step. indicated. The first note does not take up any time. note and bend up 1/4 step. 
N 
1/2 1/4 
BEND AND RELEASE: Strike the note and PRE-BEND: Bend the note as indicated, then VIBRATO: The string is vibrated by rapidly WIDE VIBRATO: The pitch is varied to a greater 
bend up as indicated, then release back to the strike it. bending and releasing the note with the degree by vibrating with the fretting hand. 
original note. Only the first note is struck. fretting hand. 
PO ER AAAAAAAAAAAAAA: 


PPI 
HAMMER-ON: Strike the first (lower) note with PULL-OFF: Place both fingers on the notes LEGATO SLIDE: Strike the first note and SHIFT SLIDE: Same as legato slide, except 
one finger, then sound the higher note (on the to be sounded. Strike the first note and then slide the same fret-hand finger up or the second note is struck. 
same string) with another finger by fretting it — without picking, pull the finger off to sound down to the second note. The second note 
without picking. the second (lower) note. is not struck. 
L > O 


= 


TRILL: Very rapidly alternate between the TAPPING: Hammer ("tap") the fret indicated NATURAL HARMONIC: Strike the note while PINCH HARMONIC: The note is fretted 


notes indicated by continuously hammering with the pick-hand index or middle finger and the fret-hand lightly touches the string normally and a harmonic is produced by adding 
on and pulling off. pull off to the note fretted by the fret hand. directly over the fret indicated. the edge of the thumb or the tip of the index 
rares finger of the pick hand to the normal pick attack. 
[peer rra Harm. PH. 
PICK SCRAPE; The edge of the pick is MUFFLED STRINGS: A percussive sound is PALM MUTING: The note is partially muted RAKE: Drag the pick across the strings 
rubbed down (or up) the string, producing - produced by laying the fret hand across the by the pick hand lightly touching the indicated with a single motion. 
a scratchy sound. string(s) without depressing, and striking them string(s) just before the bridge. 
with the pick hand. 
TREMOLO PICKING: The note is picked as VIBRATO BAR DIVE AND RETURN: The VIBRATO BAR SCOOP: Depress the bar just VIBRATO BAR DIP: Strike the note and then 
rapidly and continuously as possible. pitch of the note or chord is dropped a before striking the note, then quickly immediately drop a specified number of - 
specified number of steps (in rhythm) then release the bar. steps, then release back to the original pitch. 
returned to the original pitch. i U u 
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FOLLOW THE BRILLIANT CAREER OF HANK WILLIAMS 
WITH 26 CLASSIC SONGS, ARRANGED FOR 
FINGERPICKING AND FLATPICKING GUITAR 


Baby, We're Really in Love 
Cold. Cold Heart 
. Half As Much 
Hey, Good Lookin” 
Honky Tonk Blues 
Honky Tonkin' 
I Can't Help It (If I'm Still in Love With You) 
I Saw the Light 
I'll Never Get Out of This World Alive 
I'm So Lonesome I Could Cry 
Jambalaya (On the Bayou) 
Kaw-Liga 
Long Gone Lonesome Blues 
Lovesick Blues 
Mansion on the Hill 
May You Never Be Alone 
Mind Your Own Business 
Moanin” the Blues 
Move It on Over 
My Sweet Love Ain't Around 
Take These Chains from My Heart 
There'll Be No Teardrops Tonight 


There's a Tear in My Beer 
Why Don't You Love Me 
You Win Again 
Your Cheatin' Heart 
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